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Having been working on the infamous Giuffre/Mountbatten/Maxwell photo, I came across
now an email draft of a defense attributed to Maxwell that seems to confirm the authentici-
ty of the photo  “In 2001 I was in London when met a number of friends of mine including
Prince Andrew. A photograph was taken as I imagine she wanted to show it to friends and
family.“

The media coverage was extensive and remarkably uniform.

Virtually every outlet read the statement as a straightforward admission:

BBC News — “seemingly confirms” the photograph’s authenticity; the most cautious for-
mulation among major outlets
The Daily Beast — flatly calls it an “admission”; no qualification
LBC — “Maxwell admits infamous photo is real”
The Independent / Yahoo News — “appeared to confirm”
Times of Israel — “appears to authenticate it”
CBC News — “appears to support her assertion”
Inquisitr — “confirms the authenticity”
Tagesspiegel — “scheint… zu bestätigen”; notably preserves some distance
Blick (Switzerland) — “Foto von Andrew und Virginia Giuffre ist echt”

What the press pack missed again – as they published the photograph as authentic:

Passive construction as deflection. “A photograph was taken” uses the agentless passive.
In denial contexts, the passive typically serves to suppress agency and avoid affirming par-
ticipation. Compare: “I was photographed with Prince Andrew” (which would assert pres-
ence) versus “A photograph was taken” (which treats the photograph as an autonomous
event). This construction is consistent with someone trying not to confirm the photo-
graph’s evidentiary implications.

The epistemic trap. By 2015 a photograph that had already circulated in media four years
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before, could not be denied without immediately destroying credibility. The writer faced an
asymmetric problem: the photograph was a hard fact anchoring the accuser’s narrative,
while everything else in the statement consisted of competing word-against-word claims.
Denying the photograph would have been the one move guaranteed to make every other
denial less credible by association.

 “As I imagine” – hedging pointing toward refusal. The phrase “as I imagine” is an epis-
temic hedge that signals the speaker is offering speculation about motive, not confirming
fact. The intended move appears to be: I am not saying the photograph means what you
think it means – here is an innocent explanation for why it was taken. This is a reframing
attempt, not a concession. But the speaker is not generating an innocent alternative narra-
tive here – she is appropriating the accuser’s own explanatory frame and attempting to in-
habit it.

“Tourist trophy” was already Giuffre’s characterization and circulating in media coverage
by 2015. Accepting it rather than destroying it was a strategic failure: a genuine counter-
-narrative would have raised the obvious question of victim psychology – would someone
who was being abused seek out a souvenir photograph with her aggressor? – but Maxwel-
l’s gloss forecloses that line entirely. Instead of introducing doubt about the photograph’s
circumstances, she endorses the version that was already doing damage, confirming the
photograph’s basic evidentiary coordinates while adding nothing that competes with the
prosecution narrative.​​​​​​​​​​​​​​​​

Failure completed. The reframing fails for several reasons. First, the hedge “as I imagine”
inadvertently signals that the speaker does not actually know why the photograph was tak-
en – which undermines their authority to offer the benign explanation. A confident denial
would say something like “She asked for a photograph, as fans often do.” The speculative
framing exposes uncertainty where certainty was needed. Second, the sentence sequence
itself is damaging: the writer first confirms the meeting (“met a number of friends of mine
including Prince Andrew”), then tries to neutralize the photograph. But by this point the
meeting is already admitted. The photograph sentence is therefore doing no useful foren-
sic work – the concession has already occurred in the preceding clause.

Contrast with the surrounding denial register. The rest of the statement is written in a high-
-assertion denial register: “I have never,” “I did not,” “tissue of lies,” “I find such conduct
repugnant.” These are flat categorical denials. The photograph sentence breaks register
entirely – suddenly hedged, speculative, almost conversational. This register break is a
strong indicator that the writer recognized the photograph as a problem and attempted to
manage it, producing a compromise formulation that is neither a clean denial nor a clean
explanation.
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The narrative injection pattern. “As I imagine she wanted to show it to friends and family”
injects a sympathetic but unverifiable motive. This is a known persuasion technique often
found in press statements – supplying an innocent reading to pre-empt a damaging one.
But the verb “imagine” is too weak for this purpose. In effective crisis communications this
would typically be written as a stated fact from memory: “She mentioned she wanted to
send it to her family.” The use of imagination rather than recollection signals that no such
memory exists, and the statement is constructed rather than recalled.

The photograph sentence is best read as a failed reframing attempt. The writer recognized
that the existence of the photograph required explanation, tried to offer a benign motiva-
tional gloss, but the hedge “as I imagine” and the passive voice together signal that this is
narrative management rather than genuine recollection. Critically, at the end the sentence
does not deny the photograph – it attempts to reinterpret it, which linguistically functions
as confirmation of its existence.
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